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I. GENERAL DESCRIPTION OF THE STUDY  

 

The relevance of the study 

In recent years, in the Russian cultural sphere, one can observe an increased 

interest in the study and display of the "art of the regions", the development of 

interregional communication, the theme of the "local", the problem of building a 

dialogue between the capital and the "regions". The capital's museums began to open 

branches in various cities (Tretyakov Gallery, Pushkin Museum, State Russian Museum, 

Hermitage), "regional art" is more often shown in capitals (Garage Triennial of Russian 

contemporary art, exhibitions of the NEMOSKVA project, as well as Tragedy in the 

Corner, Life of the Living, Taming the Void exhibitions and others), issues of the 

"center" and "periphery" become the focus of curatorial projects (Our land / Alien 

territory, One place after another, Caucasian Dictionary, East. Deconstruction, etc.). 

Also, the relationship between the “center” and the “periphery”, locality are becoming a 

very popular topic in the work of contemporary artists: Taus Makhacheva (Gamsutl, 

2012; Tightrope, 2015; The path of the object, 2013), Aslan Goisum (KEICHEYUHEA, 

2017; People of No Consequence, 2016; Volga, 2015), Anastasia Bogomolova 

(Eurotour, 2019 — present) Olga Shurygina (Mirage, 2020) , Alexandr Morozov 

(ΠΟΛΙΤΕΊΑ, 2016; Akchim. Coordinates: 60°28′35″N 58°02′53″E, 2017; Especially 

slow air, 2020) and others. 

All these issues related to interregional communication, the study of "regional" 

art, embedding the local context in the general narrative of art, the appeal of artists to 

local themes, processes, places, communities, I refer to the situation of "center-

periphery" in the sphere of Russian contemporary art. 

On the international art scene the "center-periphery" relationship already got in 

the focus of curators and cultural institutions at the 1980—90s. Exhibitions began to go 

beyond the usual venues and pay attention to “peripheral” territories, those that were 

previously out of the focus of key art institutions and curators. Among the most 

influential projects of that time are the 1989 Third Havana Biennale and the exhibition 

“Magiciens de la Terre” by Jean-Hubert Martin. Martin's exhibition was the first large-
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scale project to criticize the "West-centric" art sphere. At this exhibition, artists from 

Australia, Oceania, Africa, Latin America, Asia were presented on a par with well-

known "Western" artists. 

Subsequently, the policy of decentralization (both as a criticism of the “West-

centered” discourse and the geography of the exhibition) will become a of many 

curators. These trends have not lost their relevance now, for example, Documenta 14 

(2017) was aimed at overcoming the Eurocentric view of history, politics, economics, 

and art that dominates modern culture. 

It can also be noted that today contemporary artists include methodologies of 

various socio-humanitarian disciplines in the context of their creative searches. Recently, 

art projects have turned to anthropological, historical, political themes. Contemporary 

artists more and more often touch upon in their works the issues of the relationship 

between power and territory, the problems of race, national, historical trauma (for 

example, further I consider similar projects of such artists as Aslan Goisum, Anastasia 

Bogomolova, Katerina Verba, Taus Makhacheva, etc.). These trends stimulate 

researchers to expand the field of analysis of contemporary artistic practices using the 

methodologies of various humanities. 

Despite the international interest in this topic from curators and artists, at the 

moment in Russian and foreign literature there are no full-scale studies of the Russian 

contemporary art system, as well as the specifics of various practices of contemporary 

Russian art in a “center-periphery” situation. Most of the critical comments on this topic 

come down to journalistic articles in periodicals or exhibition catalogs. In this regard, it 

is important to conduct a study of the specificity of artistic searches of Russian 

contemporary art through the analysis of the "center-periphery" situation. 

 

Elaboration of a scientific problem 

In our study, the categories "center" and "periphery" are analyzed as elements of 

a single complex situation with a set of different characteristics. First of all, "center" 

and "periphery" are a binary bundle, within which both categories are inextricably 

linked with each other and defined through each other. In this regard, both categories 
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form a single field of relationships. Thus, the task of the study is to identify the relations 

produced within the “center-periphery” situation. 

For the analysis of the “center-periphery” situation, researchers use various 

methodologies. So, in the classical sense, "center" and "periphery" are considered as 

elements of the "center-periphery" model and are used to analyze geo-economic 

systems in economic geography, political science, and regional studies. Within the 

economic geography, this model was developed by such researchers as John Friedmann 

and Immanuel Wallerstein (world-systems analysis). According to this model, places 

attributed to the “center” are recognized as the most developed, modern and progressive, 

while those attributed to the "periphery" as possessing all the opposite properties. The 

“periphery” in the classical “center-periphery” model exists in the process of “catch-up 

development”, that is, in the process of this development, it seeks to become a “center”. 

Gradually, in the humanitarian sciences, the “center-periphery” started to be 

considering as going beyond the purely economic analysis. This is due to the emergence 

of a "spatial turn" in the humanities, as well as new approaches to understanding the 

category of "space". These issues are addressed in the works of Henri Lefebvre, Michel 

Foucault, Edward Soja, David Harvey and others. In this optics, the categories of 

"center" and "periphery" are considered as spatial phenomena with epistemological, 

social, political, and cultural characteristics. 

The basic hierarchy for understanding the “center-periphery” situation is the 

relationship between spatial and temporal narrative or between territory and history. 

Within the relationship between spatial and temporal narrative, space becomes historical, 

that is, certain territories are characterized through their placement on the temporal 

historical line of progress. Certain places are described as belonging to "modernity" and 

others as lagging behind or falling out of it. This optics is actively developing in 

theoretical works belonging to the spatial (Edward Soja, Yi-Fu Tuan) and decolonial 

turn (Aníbal Quijano, Walter Mignolo, Rolando Vazquez, Madina Tlostanova). 

One of the key processes in the production of hierarchy in the “center-periphery” 

situation is the mechanism of constructing the knowledge about a particular territory. 

This knowledge is formed by a certain cultural discourse, and is influenced by it. It is 
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fixed in the ways of describing and analyzing a particular territory, in the cultural policy 

directed to it. This issue was actively discussed in the works of postcolonial researchers 

(Edward Said, Gayatri Spivak, Homi Bhabha, Dipesh Chakrabarty), especially in 

relation with the concept of "orientalism" described by Edward Said. Later, this idea 

was developed by many postcolonial and decolonial thinkers and was used to analyze 

various constructed territorial categories ("Eastern Europe", "New East"). 

Additionally, the “center-periphery” situation can be analyzed as a “capital-

regions” problem. The hierarchies between the "capital" and "regions" in Russia has 

been analyzed in different ways by modern researchers. Some associate this situation 

with the characteristics of the  territory of Russia and the inevitable over-centralization 

of all social spheres (Natalya Zubarevich, Rostislav Turovsky). Others emphasize the 

colonial source of existing relations between the capital and other subjects (Alexander 

Etkind, Dirk Uffelmann), which produces a situation of mythologizing of the 

“periphery” (province). One way or another, the existing Russian social sphere is 

described by many researchers as built on the opposition of "center" and "periphery". 

The attention of humanitarian disciplines to the issues of space, geography, the 

relationship between temporal and spatial narrative has had a significant impact on the 

field of art, the politics of contemporary institutions and the artistic strategies. Thus, 

against the background of a general turn towards space, contemporary curators are 

focusing on the relationship between “central” and “peripheral” art scenes. More and 

more new contemporary art institutions and periodic events appear in new geographical 

places, existing projects are expanding their geography, and museums are expanding the 

geography of their collections. 

Along with this, more fundamental processes are taking place in the field of art 

due to a critical analysis of the methodology for studying artistic events and phenomena. 

A new focus at the art sphere includes both attention to the geography of art and the 

problem of revising the established categories. In the field of art, the “center-periphery” 

situation exists in the dominant narratives of art history, the practices of displaying, 

analyzing, and museumification of art. These issues were considered in the works of 

Piotr Piotrowski, Irit Rogoff, Béatrice Joyeux-Prunel, James Elkins, David Carrier. The 
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problem of dominant narrative in art display was addressed in the works of Tony 

Bennett, Douglas Crimp, Brian O'Dougherty, Claire Bishop, Elena Filipovich, Karsten 

Schubert. Also, modern researchers and curators analyze this situation through the 

social characteristics of space, its epistemological boundaries, the problems of 

migration, "peripherality", local territories, the relationship between the global and the 

local (Okwui Enwezor, Rashid Arain). 

The related issues of cultural identity and local art in the Russian art sphere are 

analyzed in a few studies of the regional branches of the National Center for 

Contemporary Art, in some articles in the Logos, Moscow Art Magazine, as well as in 

catalogs for contemporary exhibitions. At the same time, such studies are fragmentary 

and do not analyze the systemic nature of the “center-periphery” situation in the sphere 

of contemporary Russian art. 

 

The object of the research is the current practices in Russian contemporary art.  

 

The subject is the current practices in Russian contemporary art determined by 

"center-periphery" situation. 

 

The chronological scope of the study is limited to the 2010s. During this period 

there was a new surge of interest in Russian "regions" on the part of art institutions and 

curators, more and more artists are starting to work with the themes of place, local 

memory, coloniality, in the academic field, methodologies of post- and decolonial 

thought. At the same time, cultural policy and the general political climate in the 

country in these years increasingly accentuate the issues of the relationship between the 

"center" and "periphery" at the global and local levels. These factors make the period of 

the 2010s the most interesting to analyze in the focus of the dissertation. 

 

The aim of the study is to identify the strategies in Russian contemporary art 

"center-periphery" situation. 
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To achieve the aim, it is necessary to solve the following objectives: 

 

 To consider the specifics of the "center-periphery" situation through socio-

cultural and philosophical optics; 

 To formulate the specifics of the "center-periphery" situation as related to the 

production of hierarchical relationships; 

 To analyze the specifics of the “center-periphery” relationship in relation to 

exhibition and art history narratives to identify the context of the Russian 

contemporary art sphere; 

 To identify the strategies of contemporary Russian artists in relation to the 

identified specifics of the “center-periphery” situation. 

 

The research hypothesis is based on the assumption that the spectrum of 

phenomena in Russian contemporary art, including the peculiarities of artistic practices, 

is determined by the “center-periphery” situation, conditioned by a complex of 

hierarchical relations. 

 

Methodology 

The center-periphery situation is a complex phenomenon that requires the use of 

different methodologies. To analyze the general problematics of the “center-periphery” 

situation, the methodologies of economic geography, postcolonial studies, decolonial 

and spatial turns, the concept of “power-knowledge” by Michel Foucault are used. 

To analyze this situation in the art field, the optics of "critical geography" and the 

concepts of "vertical narrative" and “horizontal art history” are used. 

Due to the complexity and ambiguity of the object of research, a complex of 

different methods of art history is required. To identify the features of the language of 

contemporary Russian art, a comparative historical analysis was used. The typological 

method was used to systematize the main trends and flows in contemporary Russian art. 

To interpret the works of Russian contemporary artists, the principles of figurative-

stylistic and iconographic analysis were used. 
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For the analysis of scientific and artistic texts, textual, theoretical and structural 

analysis were used. 

It is also worth noting that theoretical and practical work on the issues of "center" 

and "periphery" often requires fixing the position of the researcher in a given grid of 

coordinates. For me, the dissertation research became an opportunity to correlate my 

own position as Moscow researcher with the academic situation in the conventional 

“West” and the Russian “periphery”. On the one hand, being in the capital in the 

structure of one of the leading Moscow universities gives advantages in terms of access 

to archives, resources, and cultural events. On the other hand, the position of a 

"Muscovite" can easily turn into the position of an enlightened civilizer exploring the 

"periphery" of art. In my work, I tried not to take a dominant position in the analysis of 

the practices of Russian artists, not to describe a certain uniqueness and “otherness” of 

the artistic practices of a particular region, but to critically and comprehensively analyze 

certain phenomena. At the same time, my existence in the Russian academic 

environment allows me to feel the remoteness, invisibility of Russian science and its 

dependence on the "Western" academic environment. This paradoxically manifests 

itself in the inaccessibility of some scientific resources, being outside the epicenter of 

many cultural events, in the need to research Russian art from sources in English. This 

duality of the research position accentuates the “center-periphery” situation that I am 

considering, which manifests itself at all levels of the Russian cultural system. 

Directly from the methodological point of view, it seemed important to me to 

combine various research optics, both classical "Western" concepts (for example, the 

works of Michel Foucault) and the works of the Polish art historian Piotr Piotrowski, 

representatives of postcolonial studies and the decolonial turn (including authorship of 

Russian researchers). This approach was inspired by the decolonial concept of "border 

thinking", which implies an equivalent combination of different opticians outside the 

hierarchies of a particular knowledge. Another important point in this study was the 

departure from the term "Russian art" (русское искусство), referring to a specific 

ethnic group, and replacing it with “российское искусство” (unfortunately, it is 

translated in English as "Russian art" as well). The use of the ethnic category sharpens 
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the problem of how art history narrative is not neutral and independent of political 

narrative, which is associated with the inclusion of the art sphere in various social 

contexts, dependence on state cultural policy and outdated ideological concepts. This 

terminological problem is not questioned by many specialists, but, in my opinion, this 

situation just sharpens the problem of "center-periphery": the problem of the dominant 

narrative and the connection between the sphere of art and the production of hierarchies.  

 

The scientific novelty of the research is: 

1) Based on the analysis of the "center-periphery" situation in the art sphere a new 

optics for analyzing the practices of contemporary Russian artists was proposed; 

2) Through the analysis of the cultural policy of contemporary institutions, the practices 

of constructing an art history, and of displaying contemporary art the connection of 

these phenomena with the production of hierarchical relations was revealed; 

3) The practice of writing the history of contemporary Russian art were analyzed in 

connection with the dominant narrative and current cultural policy; 

4) The change in the focus of contemporary art researchers towards writing “local” art 

histories was revealed; 

5) The analysis of international periodical exhibitions of contemporary art and the 

participation of Russian contemporary artists in them was carried out; 

6) A complex of hierarchies of the system of Russian contemporary art and the 

mechanisms of its influence on the practices of Russian artists have been revealed; 

7) In connection with the context of the “center-periphery” situation a typology of 

strategies of contemporary Russian artists was formulated. 

 

Statements to be defended 

1) It is proposed to interpret the "center-periphery" situation as a situation of production 

of hierarchical relations in the field of art; 

2) It is proposed to analyze the “center-periphery” situation in Russian contemporary 

art using the methodology of postcolonial studies, decolonial turn, and the concepts 

of Piotr Piotrowski; 
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3) It is proposed to consider the practices of writing the history of contemporary 

Russian art through the concept of "vertical narrative" and “horizontal art history”; 

4) It was identified that the publications on the history of Russian contemporary art has 

changed the focus towards "local" art histories; 

5) It is proposed to consider the policy of contemporary Russian and foreign art 

institutions as projecting the "dominant narrative" in the field of contemporary art; 

6) It was established how the current policy of contemporary art institutions influence 

the strategies of contemporary Russian artists; 

7) Three types of artistic strategies of Russian contemporary artists in the “center-

periphery” situation have been identified: overcoming the hierarchy of the dominant 

narrative, the strategy of referring to "place", "ethnographic". 

 

Theoretical and practical significance  

The study of the influence of the "center-periphery" situation on contemporary 

Russian art can become a significant stage in Russian art history and art studies due to 

the general situation of a lack of theoretical understanding of Russian contemporary art. 

This study reveals new points of view in the analysis of the practices of contemporary 

Russian artists, current cultural policy, which can serve as a basis for further theoretical 

developments in this area. At the same time, the formulated optics can become a 

productive basis for research in the artistic spheres of other countries and regions. 

The optics of the “center-periphery” proposed in the study can serve as a 

methodology for contemporary art institutions and curators working with the themes of 

“regionality”, interregional communication, etc. This study can also become the basis 

for the educational courses for art historians, curators, artists. 

At the same time, the methodology for considering the situation "center-

periphery" used in the dissertation can become the basis for formulating the author's 

position for future theoretical and practical research in this area. When considering the 

situation "center-periphery" for the researcher, it becomes important to designate their 

own position in the structure of "center-periphery" relations. In this sense, it will be 

productive to turn to the Piotr Piotrowski’s concept of "localization of the speaker" or to 



 11 

the decolonial idea of "geographical and biographical epistemology". These approaches 

propose to correlate the content of a statement with a specific place in which it is 

formulated. Through this procedure, it is possible to manifest the system of hierarchies 

in which knowledge is produced, to take into account local epistemologies, and also not 

to fall into dependence on the universal and well-established approaches of a particular 

discipline. This will make it possible to correlate the research position with other 

knowledge systems and to develop optics in which different methodologies would be 

equally present. 

 

Approbation of research results 

The main results of the dissertation research were presented at the Russian and 

international scientific conferences 1 . The results of scientific research are were 

published in Russian journals included in the list of peer-reviewed scientific journals 

recommended by the Higher Attestation Commission and HSE. 

 

Dissertation structure 

The dissertation consists of an introduction, 3 chapters, a conclusion, a list of 

references and an appendix. The total volume is 170 pages. 

 

II. THE MAIN CONTENT OF THE RESEARCH 

In the first chapter of the dissertation, we formulated the specifics of the “center-

periphery” situation through sociocultural and philosophical optics. It was proposed to 

analyze the “center-periphery” situation using the methodology of postcolonial studies, 

                                                
1  Lomonosov-2018. Report "Postcolonial strategies of Contemporary Art on the example of 

Documenta 14". Moscow State University; Science Spring-2018. Report "The impact of postcolonial 

studies on contemporary art exhibition practices on example of Documents 14", SIAS; Object and 

context: a work of art and modern approaches to its analysis. Report "Postcolonial approach to the art 

history on the example of the artworks by Taus Makhacheva". European University in St. Petersburg, 

2018; Actual problems of theory of history of art. Report "Strategies of artistic search of Russian 

contemporary art in the "center-periphery" situation. Tretyakov Gallery, 2018; Theories and practices 

of art and design: sociocultural, economic and political contexts. Report “Global exhibitions and the 

problem of “local” on example of Manifesta 12 and the Riga Biennale of Contemporary Art”. HSE, 

2019; Conference in memory of M.V. Dobroklonsky. Report "Criticism of the modern canon in art on 

the example of The Making of Modern Art exhibition". Repin Institute of Arts, 2019. 



 12 

the decolonial turn, and the concepts of “power-knowledge” by Michel Foucault and 

“vertical narrative” by Piotr Piotrowski. 

Within the “center-periphery” situation, the process of production of hierarchical 

relations was considered as a key phenomenon. Another important element of the 

"center-periphery" situation is the production of conditional spatial categories, which is 

a consequence of hierarchical relations. As a basic hierarchy for understanding the 

“center-periphery” situation, it was proposed to consider the relationship between 

spatial and temporal narrative. These categories were analyzed as constructed and 

containing hierarchical relationships. These hierarchies depend on the dominant 

historical narrative, on the history that is used to describe particular territories. The 

analysis of such a hierarchical relationship between spatial and temporal narrative was 

carried out through decolonial and "spatial turn’s” optics. In this optics, the concepts of 

"center" and "periphery" are conventional symbolic categories that have both spatial 

and temporal features. “Center” and “periphery” are not only the specific places but 

elements of hierarchical relations, in which one part is dominant, developed, 

progressive, modern (center), and the other (periphery) has all the opposite features. 

The mechanisms of production of hierarchical relations in the “center-periphery” 

situation were examined through the concept of “power-knowledge” by Michel 

Foucault and postcolonial studies which analyze these relations through the issues of 

power, cultural policy, and territory. With the postcolonial studies, the “center-

periphery” situation was defined as a policy for the production of cultural knowledge 

about another territory. In this process, the dominant narrative produces certain 

conventional categories for certain territories and forms the mechanisms of 

representation. Such constructed images are based on conventions, generalizations, 

highlighting of “otherness”, and the elements of culture within them are perceived as 

artifacts. 

To analyze this process in the field of art, we used the concept of "vertical 

narrative" proposed by Piotr Piotroqwski. This approach emphasizes the existence of a 

certain universal view, within which the history of art is described as the progress of 

"Western" artistic movements. This approach emphasizes the hierarchical nature of 
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relations within the art system, where some art scenes and territories are recognized as 

the most developed, canonical, while others are lagging behind, excluded from the 

general narrative. 

We also indicated that the situation of hierarchical relations within the art system 

produces a double situation. On the one hand, there are alternative art histories that 

criticize the universal approach. On the other hand, the criticism of the dominant 

narrative results can be appropriated by the dominant narrative. 

 

In the second chapter of the dissertation, the specificity of the center-periphery 

relationship was analyzed through the exhibition and art history narratives to identify 

the context of contemporary Russian art sphere. 

We analyzed the influence of the "vertical narrative" on the methods of 

constructing the history of Russian art using the example of publications on the general 

history of art and the history of Russian art. We noted that in the practice of writing the 

history of Russian art, there is a dependence on the "Western" methodology (such terms 

as "Moscow conceptualism", "communal postmodernism", "Russian poor", for 

example). Such methodology is becoming an attempt to simultaneously integrate the 

phenomena of Russian art into the dominant narrative and, in part, to construct its 

uniqueness. At the same time, in publications on the history of Russian art, we can note 

a certain "Moscow-centricity" of this history, that is, a description of history using the 

example of Moscow and Leningrad art groups and phenomena (for example, Degot E. 

"Russian Art of the 20th Century"). In this chapter we also highlighted a certain parallel 

to the mechanism of “vertical narrative” in the cultural policy of Russian art institutions. 

Using the examples of the projects NEMOSKVA, "Tragedy in the Corner" and the first 

Triennial of Russian Contemporary Art, we analyzed the process of knowledge 

production to "regional art" practices. Within this approach, the representation of artistic 

scenes is built through their correlation with the "center" and through the emphasizing 

of "otherness", built on artist’s "peripheral" position. 

In connection with this situation, we analyzed examples of writing alternative 

histories of contemporary Russian art through “local” optics (the projects Taming the 
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Void, The Land of Rebels, United States of Siberia, After Pozdeev, A Brief History of 

Street Art Nizhny Novgorod). It was noted that this trend contains the potential for 

building a "horizontal art history" in terms of Piotr Piotrowski, a non-hierarchical 

history of art, made without the optics of the "center" and the dominant narrative. 

As part of the analysis of the exhibition narrative, we examined a number of 

international and Russian exhibition projects. We also analyzed exhibitions aimed at 

showing "regional art" ("Twelfth Time Zone", 2019 and "Generation XXI", 2020). In 

these exhibitions, we also identified a hierarchical approach that contains an image of 

Russian contemporary art as “peripheral” and highlights the specific “otherness” of the 

artists' language. The exhibition mechanisms of the “center-periphery” situation were 

also examined on the example of international thematic exhibitions and projects that 

accentuate the problem of “‘West’-periphery”. On the example of international 

exhibitions, we identified a certain trend towards “locality” and “peripheral art”. This 

trend manifested itself in the curatorial strategy of the search and display of art from the 

“periphery” and representation its “otherness”. This situation was examined on the 

example of the "BALAGAN!!!" exhibition (2015) and a case of Taus Makhacheva’s 

works. This exhibition also demonstrates the mechanism of representing the art of a 

certain territory through the features of its “otherness” and differences from the 

“central” narratives for art. The exhibition used the constructed conventional categories 

as "Russia", "the former East", which is a reproduction of the hierarchy of the "center" 

and "periphery" through an appeal to the image of the "East", the representation of the 

"otherness" of art of a certain territory, and the use of stereotypes and generalizations. It 

was pointed out that, on the one hand, the work of Taus Makhacheva is characterized by 

hybridity, ironic distance and is the practice of critical work with an imposed identity, a 

“center-periphery” problem in the field of art. On the other hand, the artist's works can 

be analyzed as created under the influence of a hierarchical cultural policy, in which 

works of art are viewed as artifacts from other territories, interesting primarily for their 

“otherness”. The combination of these two optics of considering Taus Makhacheva's 

work, in my opinion, allows a more comprehensive examination of her artistic practice 

and identifies certain tendencies (decrease of "local" themes in her recent works). 
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In the third chapter of the dissertation, the connection between the “center-

periphery” situation and the practices of Russian contemporary artists was outlined. It 

was noted that the creation, existence, analysis and display of contemporary art contains 

certain hierarchies that form the context of artistic process. In relation to these 

hierarchies we distinguished the following strategies: overcoming the hierarchy of the 

dominant narrative, the strategy of referring to "place", "ethnographic". 

As the first strategy in the works of contemporary Russian artists, we considered 

the overcoming of the hierarchy of the dominant narrative. This narrative was 

characterized as "vertical", which is an epistemological category that describes the 

history of art through the development of "Western" artistic movements, while other 

artistic trends and communities are excluded from this history or are present in it 

fragmentarily. The distance formed between different territories, in this situation, 

divides the art world into "center" and "periphery". This narrative is also supported by 

existing exhibition projects aimed at finding “otherness” in the practices of artists 

existing on the “periphery” of the art system. 

Overcoming this distance is becoming a strategy in the work of contemporary 

Russian artists (Alexandra Galkina, Natasha Yudina, Yaroslav Subbotin, Taus 

Makhacheva, Blue Noses, ZIP and EliKuka art groups). This is done through an ironic 

play on the symbols and elements of the dominant narrative, transferring them to 

another context (everyday, national, mythological), by emphasizing the distance 

through imitation and choosing the non-professional techniques and materials. The 

conventionality of categories constructed by the "vertical narrative" such as "central" 

and "peripheral" art scene allows artists to re-assemble and expand their relationship 

with this universal history. This is made through the communicative and interactive 

nature of artworks. Through this strategy, the hierarchy built in the artistic sphere is 

revised and partially deconstructed. 

As a second strategy, we examined the practice of contemporary Russian artists 

addressing their works to the themes of locality, place and territory. These practices 

were analyzed in connection with the complex situation of the demand for post- and 
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decolonial optics, the policy of art institutions to the “regional art”, the existing 

narrative of the history of Russian contemporary art, as well as the general direction of 

Russian cultural policy. These contexts form a hierarchy built in relation to places 

outside the "center", and also actualize the practices of referring to these places. 

Within this situation, we propose to talk about several types of working with local 

spaces in the practices of contemporary Russian artists: returning the memory of a 

territory (Aslan Goisum, Anastasia Bogomolova), rethinking colonial processes 

(Anastasia Bogomolova, Katerina Verba), analysis of infrastructures (Anna Engelhardt 

and Sasha Shestakova, Maxim Sher and Sergey Novikov) and re-creating relations 

between a place and a local community (Olga Shurygina, street art in Nizhny 

Novgorod). In this strategy, the place, the territory in the works of artists is not a neutral 

space, but an active element with a social features. The space becomes open for 

interaction, capable of generating new forms of relations, knowledge, interaction. 

The third strategy is designated as "ethnographic". This strategy has been 

analyzed in connection with the mechanisms of the production of knowledge about the 

other territory and culture. In the “center-periphery” situation, this process lays in the 

perception of a particular territory or culture as an object of analysis and study. As a 

result, an hierarchy and cultural distance are built between the object and the subject of 

this process. This strategy exists in an additional context developed by existing art 

institutions pursuing an active policy of studying and discovering "regional" Russian art. 

In other words, current cultural policy becomes a context that stimulates ethnographic 

artistic research. 

This strategy in the practice of contemporary Russian artists functions as a way of 

producing hierarchical knowledge about a particular community, culture, place, territory 

(Alexandr Morozov, project of DoRA center). They become objects of study, that is, 

they are placed in a passive position, while the artist, in the role of a researcher, takes an 

active position as a producer of knowledge. This relation built through artistic practice 

forms a cultural distance between the author and the original source of her artwork. As a 

result, artistic strategy becomes a mechanism for constructing a certain image, identity 
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based on the distinctive and recognizable features of a territory or culture, its 

“otherness”. 

 

CONCLUSION 

The hypothesis of our study was confirmed, since the study showed that in the 

practices of contemporary Russian artists, certain strategies are developed under the 

influence of the hierarchies created by the "center-periphery" situation. 

The study made it possible to analyze the hierarchical relations hierarchical 

relations arising in cultural policy and connected with the production of canons, 

dominant narratives, cultural distance, and images of certain territories. The study 

allowed to identify and analyze the “center-periphery” situation through the processes 

of construction of art history and the policy of art institutions. It can be concluded that 

such hierarchical relations directly affect the practices and strategies of contemporary 

Russian artists who interpret existing cultural distance, hierarchy of the cultural sphere, 

canons and dominant approaches in art sphere. Analysis of the practices of 

contemporary Russian artists through the optics of the hierarchies of the “center-

periphery” situation makes it possible to create a more complete picture of the Russian 

contemporary art. Artistic and exhibition practices, curatorial and research projects, art 

history are not isolated, but encompass the problems canonical narratives, geopolitical 

and historical contexts, and hierarchical relationships. 

In the future, the approach proposed in the dissertation can serve as a 

methodology for analyzing other spheres of culture and art, the practices of 

contemporary artists from other countries and regions. In our study, a number of 

phenomena were touched upon, requiring further scientific development. For example, 

the analysis of periodic exhibition events can be expanded by other years and regions, 

which will create a more complete picture of the dynamics of the contemporary art 

sphere. Also, the problems of "vertical narrative" and orientation towards "Western" 

canons can be considered through the existing educational programs of Russian and 

foreign universities, which will become a base for more comprehensive analysis of the 

role of dominant approaches in the history of art. 
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The study of the influence of the “center-periphery” situation on contemporary 

Russian art can become a significant stage in Russian art history and art studies due to 

the general lack of theoretical understanding of Russian contemporary art. This study 

reveals new points of view in the analysis of the practices of contemporary Russian 

artists, current cultural policy, which can serve as a basis for further theoretical 

developments in this area. The optics of the “center-periphery” proposed in the study 

can serve as a methodology for contemporary art institutions and curators working with 

the themes of “regionality”, interregional communication, etc. This study can also 

become the basis for the educational courses for art historians, curators, artists. 
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